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SHORT SYNOPSIS 	  
	  
No chambermaid is as thorough as Lynn Zapatek: her whole world revolves entirely around the 

task of cleaning. In order to understand what drives other people, she rummages through the 

possessions of the hotel guests and hides under their beds at night, hoping to find the secrets 

behind their lives. When she comes across the call girl Chiara, who offers her services in the 

hotel, she dares to venture out of her cocoon... 
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CAST 
 

LYNN:     Vicky Krieps 

CHIARA:    Lena Lauzemis 

HEINZ:     Steffen Münster 

LUDWIG:    Christian Aumer 

MOTHER:    Christine Schorn 

 
 
CREW 
 
WRITTEN AND DIRECTED BY:  Ingo Haeb 

DIRECTOR OF PHOTOGRAPHY:  Sophie Maintigneux 

EDITED BY:     Nicole Kortlüke 

PRODUCTION DESIGNER:  Petra Klimek 

COSTUME DESIGNER:    Ulrike Scharfschwerdt 

MAKE-UP:      René Jordan 

MUSIC:     Jakob Ilja 

CASTING:    Susanne Ritter 

PRODUCERS:    Ingmar Trost & Olaf Hirschberg 

CO-PRODUCERS:   Christoph Friedel & Stephan Colli 

 

Based on the novel “The Chambermaid” by Markus Orths, published by Schöffling Verlag. 
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GERMAN CINEMA NEW TALENT PRIZE, ACTING  
 
 

 
 

German Cinema New Talent Prize  
for Vicky Krieps in THE CHAMBERMAID LYNN, 

awarded on 4th of July 2014 at the Munich Film Festival 
 
 
 
JURY STATEMENT: 
 
Vicky Krieps reveals countless shades of womanhood. At times she is like a goddess, at others 

she seems pitiful and wretched. And all this while playing the same character. She acts here with 

unconditional commitment. No, she doesn't act: she IS. For example, she lies under the bed 

where a dominatrix is "servicing" her client. We see nothing but the face of Vicky Krieps. But in 

her face, everything that occurs out of shot is reflected. Or she simply cleans the landing of the 

stairs – but turns the scene into a revelation. She is an artist who can make something fascinating 

out of nothing whatsoever. 
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PRESS REVIEWS 
 

 
 

Die Welt,  05.07.2014  
 
The Chambermaid Lynn is both the finest and the most astonishing discovery of this festival.  In 
this, the least talkative and most intelligent film adaptation of a literary work for a long time (based 
on the novel The Chambermaid by Markus Orths) the director is revealed as a fine talent who has 
at last found the right subject. 
 
 
Süddeutsche Zeitung, 01.07.2014 
 
The way the cinema can deal with stories and reshape them on the basis of powerful obsessions 
is demonstrated by the two best films on offer this year: the cop thriller “We Were Kings” and the 
voyeuristic hotel study “The Chambermaid Lynn”. 
 
Vicky Krieps portrays this development from voyeur to desperate lover in wonderful style; she 
manages to depict the feelings of this girl in a way which is both reserved and extremely precise. 
 
	  
Kino-zeit .de 
 
What formal austerity, what aesthetics. What a fantastic understanding of the right mode of 
expression, as possible exclusively in film. Ingo Haeb, who has previously been noted for pleasing 
comedies without really standing out, rises to the occasion and produces a great work of filmic 
art with The Chambermaid Lynn. 
 
 
The Hol lywood Reporter, 30.07.2014 

An intimate character piece that's all about the details.  

Up-and-coming Luxembourg actress Vicky Krieps is the terrific lead of this German chamber 
drama based on the novel by Markus Orths and directed by Ingo Haeb. 

The mind-numbing yet comforting routine of a mousy hotel cleaner is upset when she finds 
herself hiding underneath the bed of a guest during a session of light BDSM. 
A modern Kammerspielfilm, in which the finely etched psychology of the protagonist contrasts 
with the extraordinarily blah wallpaper of the rooms in which she spends her days and nights, this 
small-scale and intimate film about a young woman’s awakening could be marketed as 
Germany’s answer to Fifty Shades of Grey — even if the film itself is something quite different. 
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THE DIRECTOR 
 
 
INGO HAEB was born in Hamburg in 1970 and, after working as an 
intern in various capacities at the Schauspielhaus Düsseldorf, studied 
Directing at the Media School in Cologne and then Screenwriting at the 
German Film and Television Academy (dffb).  
 
He has been working as a scriptwriter and director since 1999, and during 
this time he has brought seven films to the cinema screens in Germany. His 
directorial debut, the drama NEANDERTAL, was released in 2008 and was 

followed in 2012 by the tragi-comedy SOHNEMÄNNER. Ingo Haeb was awarded the Eurovision 
Prize for his script of AM TAG ALS BOBBY EWING STARB, which won the 2005 Max Ophüls 
Prize. DIE SCHIMMELREITER, a comedy written by Ingo Haeb, was voted the Most Popular Film 
in Northern Germany by the viewers of NDR. 
 
More recently he has written an episode of the series BLOCH and a full-length TV drama for WDR 
(together with his wife Christina Ebelt); he also worked with Studio Braun, a comedy trio from 
Hamburg, on a script entitled FRAKTUS – THE LAST CHAPTER OF MUSIC HISTORY, which will 
be their cinematic debut. For the film adaptation of “The Chambermaid”, a novel by Markus 
Orths, he once again functioned as director as well. Ingo Haeb lives in Cologne. 
 
 
 
FEATURE FILMS 
 
THE CHAMBERMAID LYNN / Germany, 2014 
Writer and director 
Production: Sutor Kolonko, 58Filme in coproduction with Pandora, Torus and WDR 
 
FRAKTUS / Germany, 2012  
Script, in association with R. Schamoni, H. Strunk, J. Palminger / Satire  
Production: Corazon Film, distributed by Pandora Filmverleih 
Director: Lars Jessen 
 
SOHNEMÄNNER / Germany, 2010 
Writer and director / drama, comedy  
Production: Peter Rommel and ZDF, distributed by Aries Images 
2011 Hamburg Film Festival, opening film at Filmz, Mainz 
 
HOCHZEITSPOLKA / Germany, 2009 
Script, co-author: Przemek Nowakowski / comedy  
Production: Pandora Film, distributed by X-Verleih 
Director: Lars Jessen  
Nominated for the 2011 German Film Prize  
 
DIE SCHIMMELREITER / Germany, 2008 
Script / comedy, road movie 
Production: Neue Mira Film and NDR, distributed by Zorro Film 
Director: Lars Jessen  
2008 Hamburg Film Festival, 2008 Lübeck Nordic Film Festival 
 



Information Pack: THE CHAMBERMAID LYNN 

NEANDERTAL / Germany, 2006 
Writer and director / drama, coming of age 
Production: Peter Rommel, ZDF, Arte and GFP, distributed by Farbfilm 
2006 Hof Film Festival, 2007 Max Ophüls Festival & Berlin Film Festival 
Nominated for Rising Star as best debut at the Baden-Baden Television Festival 
Nominated for main prize at the 2007 Turin Film Festival 
Student and Critics Jury Prize at the 2008 Nancy German Film Festival 
 
AM TAG ALS BOBBY EWING STARB / Germany, 2005 
Script, co-author: Lars Jessen / drama, comedy  
Production: Neue Mira Film, Radio Bremen & Arte, distributed by Jetfilm 
Director: Lars Jessen  
2006 Max Ophüls Prize for Best Film  
Script Prize from Eurovision 
 
NARREN / Germany, 2003 
Script / grotesque 
Production: Road Movies und WDR, distributed by Neue Visionen 
Director: Tom Schreiber 
Opening film at the Perspectives of German Cinema in the 2005 Berlin Film Festival 
Nominated for Rising Star as best debut at the Baden-Baden Television Festival  
 
 
 
TV FILMS 
 
ES IST ALLES IN ORDNUNG / Germany, 2012 
Script for a 90-minute TV film / drama, in association with Christina Ebelt 
Commissioned by 2Pilots Filmproduktion and WDR 
Director: Nicole Weegmann 
 
BLOCH – DIE LAVENDELKÖNIGIN / Germany, 2012 
Script, in association with Martin Rosefeldt 
Director: Michael Verhoeven 
Production: 2Pilots and WDR 
 
 
SERIES 
 
DIE ZEIT MEINES LEBENS / Germany, 2007 
Concept for an early evening series  
For Odeon Film 
 
KALLE IN LOVE / 2006 
Script for an episode in the series Hier kommt Kalle, in association with Lars Jessen 
Production: Network Movie and ZDF 
Director: Lars Jessen 
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INTERVIEW WITH THE DIRECTOR INGO HAEB 
 
Q: What interested you about the novel by Markus Orths? 
 
IH: Markus kept the character of Lynn very open while managing to depict her with great 
empathy. She is a mystery to the reader, but at the same time her needs are completely 
understandable.  
 
Q: What was the biggest challenge in making a film adaptation? 
 
IH: The novel has long sections where we are submersed in Lynn’s consciousness; we discover 
exactly what she’s thinking. I didn’t want to solve that problem in the film by using a voice-over, 
so we had to find an aesthetic that could convey Lynn’s perceptions completely without words. 
We worked very intensely on this issue as a team, from the costume and production design to 
the camera and editing departments. 
 
Q: You re-dubbed the entire film in postproduction. Why? 
 
IH: I wanted to make completely sure that the audience wouldn’t feel the reality they had been 
plunged into could be compared in some way with their own. So the aim of the entire aesthetic 
design was to create a very particular, new, alien world. That can be done in a particularly subtle 
fashion on the level of sound. 
 
Q: “The Chambermaid Lynn” repeatedly offers psychological details and fragmentary 
interpretations, but in the end it remains completely open. How many mysteries can a film 
tolerate? 
 
IH: These days on German television there are thoroughly interesting social dramas which also 
don’t come across as necessarily didactic anymore. Consequently the cinema has once again 
become a more powerful place for the fantastic and the absurd. And I think we’re going through a 
time of paradigmatic change where other people’s stories are told because the familiar patterns 
are simply too deeply anchored in us all. Our film is a small attempt in this direction, although 
naturally it is also inspired by other sources. 
 
Q: Which directors did you look to for inspiration? 
 
IH: I wanted to create a fairytale reality that was dry and linguistically sparse, as is familiar from the 
films of Aki Kaurismäki. Except our film has a completely different and more direct erotic element 
as well. And Attenberg by Athina Rachel Tsangari was another powerful source of inspiration for 
me. 
 
Q: Is “The Chambermaid Lynn” a typical German film? 
 
IH: No, I don’t think so. The theme of alienation set against the background of a distorted near-
distant concept is quite universal. Lynn is simply a character who can’t open herself to the 
outside world in the way almost everybody would require her to these days. But she doesn’t give 
up; she struggles to create a space where she can learn to experience proximity afresh each 
time. Lynn’s story could be set anywhere. 
 


